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The splendor of Coptic pottery is mainly due- to its
environmental and religious aspects. But, little is known about that
pottery despite of all the efforts in the researches on Late Roman
Pottery from Egypt made by several great scholars such as Hays'
Petric'”, Egloff®, Winklock™, Jackpuet™ and Rodzicwicx.“’) In
addition, the researches on the Christian pottery in ngt e still

uncoinpleted.

This paper attempts to focus on Coptic pottery from Kharga
Oasis trying to trace the artistic role played by local potters in that
southem part of Egypt durmg the Chnstlan era. It is worthy menuonmg;, '
here that the excavated pottely from Kharga are extremely valuabic in

g '__smdymg the Coptic pottexy“ flom Egypt because of theu decolat:ve

_.-?mpemes'- The collecuonf "of:.;.Co' tic







The large collection excavated in 1981-82 in the fortress of the
oasis, at Dush, came from its temple and its cememiry, which ceased to
be used before the fourth century. A.D.” Moreover, Christian sigis
appeared on the painted examples made Rodziewicz dated it from the

late third to the mid-fifth centu;ies A.D. as a whole.

On surveying the excavated examples we will notice the growth
of a local tendency and it may be suggested that there was au industry
for pottery in the oasis "% e must take in consideration that red ship
ware are rather numercus while the painted ones appear later together
with the North African red wares of the fourth and fifth centurics
A.D"™ are not so far, local red slip ware from Kharga Oasis (the name
of Kharga red ware would be appropriate)“z} can be considered as an
zmportaut group of the Egyptian table wares from Late Rcmam
Period."¥ This seems to indicate that the Egyptian ware argse as a

“cheap local substitute for the newly popular ware™ and its begummg

__should probably not be put before the iate fourth century A D







The analytical study of Kharga Red Slip Ware reveal many artistic

aspects:

1. It seems very probable that it combines the high technology of
North African Ware with local fechniques in the oasis. Since, the
North African products were being something of Luxury and there
can be no doubt that here it served as the standard of tableware
locally manufacmzed a7

2. Local modification in techuology and decoration are obvious, ¢.i,
instead of the stamped decoration which is the most important
character of North African Ware, appears a very simple incised
decoration.!¥

3. It is noticeable that imports from North Afiica are sorare. The
remarkable example of such class is that one found in the military
area at Dush. Its chronology appeared much before the middle of

the fifth century A.D. (91 may suggest that here the existence of a_

such unpoxted example of Noith Affican ware in l:he oasis in that’

_".-'.;::date was 2, dxrect 1esu1t of the iradxtlonal mlgiatlon road {)f Norti







On surveping the plain ware examples from Kharga, one can realize

that:

{. The local potters of the oasis had succeeded in imitation of Nowth
African ware to an astonishable degree especially in the examples
mcluding the plates and blows (Plate. [} d'iied to the bebmmnbs of
the fourth century A.D.

Examples dated to the late fourth and mid-filth ceunturies A.D.

[\-]

confirm that the normal shapes are low and high footed dishes and

plates, deep vertical sided bowls, open bowls and a number of

closed shapes though these don't scem to be very common (Plate. 1).
3. A special form seems to have been made in Kharga consisting of

pots of coarse past with tapering foot (Plate. I). This type of foot 1s

very comuuon in Egyptian pottery in Upper Egypt, presumably

made separately and luted onto the body. Its examples should
24

probably not be put before the late foui th centmy R
4. Bottlewshapes are also found dated to the fourth ceniury AD

- "hcugh these dont seem to be very cammon m the 01515 (Plate 1.




that it is well accepted that such closed forms, according to Hays®

are rather uncopumon in Egypt.®”

So, chronologically speaking, those examples from knarga are of
preat importance in studying such a form due to its rarity among
Egyptian Pottery.

The standard scheme of decoration on plain wares from Kharga

would seem to be generally simple grooves or rouletted bands.”*Y

I1. Painted Pottery from Kharga

At Dush, painted pottery came from the upper strata both in the
temple and the fortress dated to the period from the third and fifth
centuries A.D according to a hoa1d of numismatics found in the
tempie @) Besides, the earliest examples from Kharga came from the

tombs which ceased fo be used before the fourth century.*” So, I can

claim. that pamted pottexy from Kh'l.rga covered the peuod from the late

thud to mld ﬁfth centunes A D




from Bagawatm} dated to the fourth century A.D as 1t will be dealt in

my analyzable study of the styleq of paintings on Kharga ware.

The excavations at Kharg't had yielded a con51derabie large
amount of examples of painted pottery which included jugs bottles and
amphoras. If came from Douch. Hencefore, Rodzienricz"? propose a
"Douch, -Painted Ware" name for this type of pottery (which is
represented by cight basic forms decorated with geometrical and [loral

motives).

One should perhaps note that painted wares arc generally rare in
Mediterranean throughout late Reman times.®” But in Egypt, various
painted wares in the local tradition appear to have dominated the
market ™ A series of plates decorated with painted fish of upper
Egyptian manufacture have been puplished by Winlock® from
Thebes. Now it is almost agreed that the Egyptian Red Slip Walc
Egyptian A, ts the most w1despre'1d of Egyptrm wares and it appears to

- 3"be commouesi in Thebes 36). Fmthermore itis mmufaotul ed thele as lt_

' 13 111dicated aftex excavatmg many kxlns there. 1t would bc 'nght_




at Dush are indicating the existence of a local tradition before the

fourth century A.D.7%

It aiso marks a very distinct depariure from the reperioire of
shapes and properties of both early Roman and North African pottery
creating its local artistic characteristics which successfully fiiled local

market from the fourth century to the nud fifth century A.D.

Various painted wares were made in Khaiga throughout the
period in question. Their style can be shown through two proups of
pots from Douch; one is a style of systematic friezes, another ts a styic
of fice zone.

However, ’Lhe free siyle i1s luted to the whit slzppcd cioscd

fmms and the painted colour is black (Plate Hla <

_ Concemmg the examp!cs 0_/ the Sys*femaucal_ style one can ;wte the

followmg features.

__1 A complete Iack of hum';n ﬁgul s,

" o _:2:___._Maxiy types of the Gi’GSS~SIgn aﬁpeared (Piate IVC )

A '-omr‘mn use of florai 'md beomemcm mﬂtxfs in po]ybondl zone;,L B






o '5'_: _ ch'mgmg t.he motlf mto a Clmsilan symbo

Here its worthy noting that such Christian sigas appeared on
pots as additional elements executed in black. The striking example s
the great dish from Douch with cross figure (Plate IV-¢). In the boader
sense, however, the cross has become the mark and sign of the
Christianity meanwhile symbolizing Christ and his sacrifice for
mankind.*” Here, the presence of such important Christian signon a
{ocally made example from Kharga may lead us to suggest that such
vessels with cmssjfigm’e were put to use in the church for vé,riety of
purposes. Moreover, the artist divided the fnner surface of the open
forms examples from Kharga by a large cross into four fields to be
filled with other types of crosses (Plate 1V-c) A sumilar concept
appeared on many painted open forms dated to the early Christian
periéd in Nubian."” This might have resulted in the widespread of
artistic Coptic spirit in Upper Egypt.

~ Another particular motif is the rosetta. It appears on a deep bowl

from fortress at Douch (Plate IV-d) but with figure of a cross msuie it
1‘49) G :

tn f'wt many-exampies fmm :Aiexandua m he Gieaco’* "oman-}_




Also, the rosetfa is appeared as a favorite decorative
element in the famnous Christian tombs of Bogwat on the scene

1)

depicting Eirene. The same motif come from all Egypt and tends to

strengthen the claim of an Egyptian origin for the whole types.

Another particular motif is the olive trce, which appears
on an amphora from Douch. It is particularly important to mention that
the olive tree appears in a linear form on a plate from Aswan (Plate V-
¢). Therefore, ] would suggest that there was or certain connection
between Kharga painted pottery and the products from Aswan'™ and
Nubian®? due to the fact that the ornament here eliminated the figural

representations and also use the same selections of ornaments.

To sum up, Coptic pottery from Kharga would be an ideal

‘source for studying pottery industry in Upper Egypt in that petiod.

-1t seems that, Kharga Red Slip ware arosc as a cheap logal

. subtltute for Egyptian A ware and its date should pxobably not bcfme.

"':'the time of Diocletlan and local pottery nadi’hons from Khargawere IS N

.' '.""':'_::stiongly.__mﬂuenced by b ‘“tl 'As”" an and_Nubxan‘-" ottery.-










In conclusion, Coptic pamted wares from Kharga may be
considered as the predecessors of Hgyptian Red Slip A ware but
creating its own characteristios forming a local version and sycceeded
in keeping the local markets well-supplied with local pottery from the
fourth century to the mid of the fifth century A.,D. Froin the artistic
'point of view, we may consider Kharga Red Ware as a root from the

roots of Coptic potlery in Egypt.
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imported wares from the 5" cent. Onwards Hays, op. cit. p. 420, Just as
North African Pottery had been copied in Egypt (Hays' Egyptian A B,C}
so the Egyptian red slip ware in its turn copied in different sites of Egypt.
In Kharga, Egyptian A slip ware dish-and bow! shapes were copied.
18 Rodziewicz, {FFAC, 80, 1980, p. 335,
19.Rodziewicz, BIFAD, 1987, p. 128 also compare with type 91 in Hays,
lare Roman Pafte?y, p. 144 and the also dated it to the fifth century. AD.
20.1dem, IFAQ, 1987, p. 130. of forms nos 1571, 28, 30, 37
21 Hays, gp. cit. p. 431.
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allowing me to examine the whole collection in the stores of the council
at Douch in Kharga Oasis.

cef Rodzienricz, IFAG, 1980, p. 335,

Rodzienricz, BIFAO 1987, forms 40, 43.
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40.1dem, Nubische studien, p. 368.
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surrounding a centeral representation of the figure. |
ef. Rodziewicz, Capric Potfery, p. 237.
42 Idem, Nubishen studien, 1982, p. 368.
43 Idem, ET, IX, no 45,
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